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3-1_0 ”010}\3} Caves, 2000). 424

o] Z A

0]

71—j— PN

% *é—% Ay i

(Cattani and Ferriani, 2008: Taylor and Greve,
2006). webA ALY g5, 28 wiAE A
Aglela G24% S 722 FHote Ao] 43
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YTz} OfE|AE S40] dujol| olx|= Y&k

g % g Aol $EdTh Hebd BFLWIY S
W5 23 Ho) 9o, YAFAEe] 9 vE
922 59 Ye7EE 9240 ke 724 5
A4S AU YeHAAE - &2, 2008). dheb]
el A1 8/A5 AN e 2 9L 013
F 9k 20e YYTEE SWAR/)HAL Lot
42 PHea egsheAol gelglda & 4 ot
=}

W (policy), 13 (rules), Z2A 2 (process)
AAA oz xHs= Jdoltt. Y729 o
Asdte et x dF dFEL F2 J4
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Zol(knowledge depth)7} %24 =&
99 949& Agsta Utk (Fleming,
Mingo and Chen, 2007: Shin, Kim, Lee and
Bian, 2012; Sosa, 2011). ¢ #AAES <&
e T HellA thFd 21243k A ZH(perspective)
st ol A E Al 1A F e Uit
7M. 4 948k (Shin et al., 2012: Taylor
reve, 2006). Tgk 71& JQ tikEo] o
& 9 A3 (recombination)& 49 42
QoA Fa3k deg o, BEsta A
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(HEF - &34, 2011 o)1 - = - 9%,
2010; o9& - ZJefd, 2015; Hargadon and Bechky,
2006: Taggar, 2002). ¥ A E A &=
oA &Edte a9 14 7krEe] sojue A% H
o] kA7) Al 45402 41 &9 %
FIHEE JYste AlIZE Eova Sl @23
Balo g #doAztse 4 o] d&4 A4
o} A A Ao X E= Fgkd el AT
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>
KX

o] YAl ZH Aete A=,
73g o] Apoliwt ohe} T3}, HF

o HA=A g MAAE AT Hofstede,
2003). 53] A5Y &4 WHollA & A=
o] thekgt A A2 tE 34 w2 N
7383 714 (feeling), A4 (aesthetic)ll gt 3

o} Ao t27] wiol A2 dEel] oA Al
T oFd FHE AAME At Godart, Maddux,
Shipilov and Galinsky, 2015). =3 d#|3} €
214 (localized knowledge) = $3te] A3sla,
NZE A4 G55 & 4 AHGibson and Gibbs,
2006; Reagans and McEvily, 2003). wa}A,
de2 4 SHA e 549 ke 5 A5

off &
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2& oA §YS AzaAY, @49 o E
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Ve dste A FHE vlE SolAM fdeke
Sty EdEES @ gobd AgAA AF Apds

7} 7Fs3eH(Godart et al., 2015). ¥HH 7FRE o

At AL &9 aASAAE FZeote] ¥al
omAE A, Fald AERE = 4 9= v
A e 3}g Foled 7]
oJ& 4= 91 Aotk (Lampel, Lant Shamsie,
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= NAAZ 4 JH(Cattani, Ferriani, Negro
and Perretti, 2008). mebx WA 3 73]
el Pl = Gl it o 22 MEE A
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71 3a: 2 Holz 7F AFA @9l Ado] Be
T5 ded 4o F84 9% v

A Aot
7 8b: BE Azl 7 AMA #Y Aol Be
FE AAA Ao A dFE T
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Herron, 1996: Zhou, 1998).
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YTz OfE|AE S40] dujol| 0|x|= Y& sh=utitedolM oleX Mol 4 Hutel H|w

)

S gAY Aol BETE, olH2ESY tF4 o] 9l 2dol7] w&Eol (Lampel et al., 2000),
Ql 717} 5ste] B gk ol W o olEAETL AN HHQIHUE A E oW &
& JipL Sl AW S AR gRE 9l Aol HIAEdA FEAR] HR 2 AAEE A F 3
o webA 9" 52 OST o] ZAge] Al vl of 3% Fwkauld] 3440 43S = + Ut
A& G et tha i 22 7H S Asiitt HhH v H ol AEEL AEE

7V dar o}E]12EZF HHY F& OST A 4 %
o] BEFE d&d AT 244 (Lopes, 1992: Tschmuck, 2012). ©]& g
I

e A Aol A ot 2E 2R3le] 2ta gl AEEIREAR] 7}
7Hd 4b: o] 2EVE AT &L OST Fol 4 Ae 45T F dou, W4 7]z 5 Al
dol Bars 294 A 244 s B3 AE F Uk A= Lopes(1992)
&= A Sloltt, T 1969958 199097H4] w=¢] fgots #4

st A}, mitiole] ¥ A Fote] T ol

njtjeie] &8 Fatgeld AHE Hfshe  FAER ZES He A4S 2Ad o9 vl
o] 293k @9lo|th(Hirsch, 2000: Lehmann g weto| A Csikszentmihalyi(1996)= o &7}
and Schulze, 2008). F3HdellA 7IHEL 1] Eo] S3A | FAQl AES WE7] A=
tolg &3l 7 71 494 EHE 71dE & k. dsd deAesty] Boe e Eoke] dEvt

AR, vde] 29E B3l Al S FRESF

& ol 2ES S A oY St tigt FRE & 3 IS i o] AFdFe] g At
2R7E PN Bel 5 & Ak o] AR AHolgtn AWt webs, ofgAE9] mHo] &
AL AE glol® ARjAEe] AlFd el zta 8l A AZo] s E A ded FALE T
T BGUA S darATE 2 AL Aotk sta AsAEe RYEte dFd 7|5 &%
(Hirsch, 1972, 2000). AA] B2 70l &8t gelde Al&rt o9 AL dem, o= 2
Wl Aol <o) AAEE Avleta vdofo] 48 HHOR ded JIoe FHAQA &S vE A
T e ) LA ol A PALE EAY, gRb ot} wEkA] I mite] EA A Eo] AT n|A|
wfoll %4 g e & 9 g 5o BEd 24 = G o ohea 22 RS AAE
gto] dlE FHI|E Gtk B4, 5 #¥ 7|

to] HEiwt ofet g e, W, 43 5 Y 7Hd Ba: olH~ES] A mltjo] A o] B
gk njtjo] wjA| o] ZAste], ntio] 7FAIA (media SFE ded Qoo F34 JFE |
visibility) & ¥YFE, o} 2E Ao 23 A ot}

AAEE =4 4 tH(Fombrun and Shanley, 7V Bb: olE]AEC] #A nitjo] &9 Ado] B
1990; Lange, Lee and Dai, 2011). 53] &% STE B9 A A dFE v
MEE de dF4 dEEHRJUE 82lo] EAlH A ot}
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% 9ae 98

o} ¢ (exploit)
3ol ‘/}F/}Uﬂ'/h‘ F48tH Audia and Gonealo,
2007; Barnett and Pontikes, 2008). H3gt 4
T Aol B TIdolu MAYFE, 22 A
ojvf PE= WAI71A] ¥ v (Cyert and
March, 1963; Levitt and March, 1988), t

A st Ad g 7157971 Ay
ATHGreve, 1998). Amabile(1988)<
A AlLE Asfeta, B

A= 7l 89

s

3?»‘:— gl 3

, 2003;
2005 H] =gt ‘?‘4%}01]’\1 73

(approval) qdS syl o

SRAERE ot Al
FAL 70T 9\171]
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(1) (2) (3) (4)
DV=d£3 A3} DV=d&3 A3} DV=d &3 A3} DV=d&3 A3

ofo] Eo] i 0.039 0.009 0.070 0.035
(0.081) (0.078) (0.082) (0.080)

AEA A7 0.262%* 0.223* 0.253** 0.217*
(0.089) (0.088) (0.091) (0.090)

7 5 A ko -0.036** -0.039** -0.021 -0.026"
(0.013) (0.014) (0.013) (0.014)

ZA A7) () -0.051 -0.066 -0.070 -0.083
(0.064) (0.062) (0.063) (0.061)

FA A F AR 0.178" 0.140 0.192" 0.153
(0.108) (0.106) (0.106) (0.104)

A2} 2ol B -0.115 -0.092 -0.056 -0.034
(0.083) (0.082) (0.083) (0.082)

FEAL AR -0.020 -0.001 -0.016 0.003
(0.097) (0.092) (0.094) (0.090)

aded -0.026" -0.006 -0.036* -0.016
(0.016) (0.015) (0.016) (0.015)

a9 (%) 0.501* 0.503*
(0.222) (0.219)

/JolgetolE] of F- 0.148** 0.144**
(0.055) (0.054)

ANl (FH=7h) 0.014 0.013
(0.020) (0.019)

AW w (271 -0.012 -0.011
(0.015) (0.015)

OST/=4Y 724 -0.015 -0.019*
(0.009) (0.010)

ntlo] =& -0.020 -0.016
(0.026) (0.027)
A -0.010%** -0.009***
(0.002) (0.002)

e 0.202 -0.106 0.317* 0.009
(0.153) (0.158) (0.160) (0.164)

N 342 342 342 342
adj. & 0.063 0.121 0.093 0.150
F 3.283 3.268 4.464 4.358

Standard errors in parentheses
" p<0.10, * p<0.05, ** p(0.01, ** p0.001
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®
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-0.128 -0.146 -0.194 -0.219"
(0.132) (0.136) (0.124) (0.127)
0.800"** 0.801%"* 0.824*** 0.824"**
(0.093) (0.096) (0.091) (0.095)
0.057* 0.048" 0.035 0.025
(0.022) (0.024) (0.022) (0.024)
0.097 0.099 0.120 0.119
(0.080) (0.081) (0.076) (0.077)
-0.092 -0.097 -0.107 -0.117
(0.133) (0.133) (0.124) (0.125)
0.635*** 0.634** 0.576** 0.580***
(0.119) (0.120) (0.120) (0.122)
-0.134 -0.127 -0.138 -0.134
(0.107) (0.107) (0.105) (0.107)
0.014 0.022 0.029 0.039"
(0.021) (0.023) (0.020) (0.021)
0.065 0.118
(0.191) (0.192)
0.020 0.027
(0.058) (0.056)
HU=(F=57h 0.037* 0.037*
(0.018) (0.018)
BN = (227 -0.023 -0.021
(0.016) (0.015)
OST/3A® %3 -0.014 -0.013
(0.013) (0.013)
oo} w2 0.073" 0.082"
(0.042) (0.043)
T84 0.013* 0.013"
(0.005) (0.005)
35 8.937"* 8.842** 8.789*"* 8.671%**
(0.184) (0.191) (0.174) (0.186)
342 342 342 342
0.323 0.324 0.356 0.358
18.682 13.578 15.328 12.270

Standard errors in parentheses
T p (0.10, * p €0.05 ** p 0.01, ** p 0.001
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The Impact of Collaboration Structure and Artist Attributes

on Performance: A Comparison of Artistic and
Commercial Performance in the Korean Music Industry”

k****

Jinju Lee** - Hyojung Kim*** - Namgyoo K. Par

Abstract

Focusing on the specificities of the Korean music industry, this study investigates the effects
of lyric-composer-artist (singer) collaboration structure and artist attributes on the artistic
and commercial performance, respectively. Our empirical results from 342 music albums suggest
that factors affecting artistic performance and commercial performance are different. Collaboration
structure with higher percentage of foreign collaborators and low degree of specialization have
a positive effect on the album's artistic performance, whereas an artist's OST/featuring participation
and award-winning experiences have a negative effect on the album’s artistic performance. We
also found that composer-artist repeat collaboration experience, an artist’s exposure to media,
and award-winning experiences have a positive effect on the album’'s commercial performance.
By combining the analysis of two performance dimensions, our study offers a more accurate

understanding of the success factors in cultural industries.

Key words: Collaboration Structure, Artist Attribute, Cultural Industries, Korean Music

Industry, Artistic Performance
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